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Handel in the Strand

Percy Grainger (1911)
Arranged by  Dean M. Estabrook

(ASCAP)

Cat. 20509
Level 4+

_________________________________________________________
Copyright 2016 ~ From the Top Music ~ All Rights Reserved.

Photocopying prohibited.  CCLI License does not apply.
Albuquerque, NM ~ 87120     www.FromTheTopMusic.com

Handel in the Strand  was originally written by Percy Grainger in 1911, but he continued to work and develop 
it until 1947. Grainger stated: "The original title was Clog Dance ... [and a friend] suggested the title Handel in 
the Strand because the music seemed to reflect both Handel and English musical comedy -- (the 'Strand' is the 
home of London musical comedy.) [At various points] I have made use of matter from some variations of 
mine on Handel's Harmonious Blacksmith tune." Whatever its origins - this is a delightful work quite 
representative of "English Light Music."
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* Melody line may travel between treble and bass clef throughout. It will not be indicated by voice-leading lines.
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* Performance suggestion: mm. 13-14, stems-up treble - hold bells high in suspsended position for visual effect. 
    Alternative: TD or other stopped sound may be used.

** Those not ringing: mallet click mm. 17-18 and similar, throughout

*** D5 scored in bass clef m. 18 - m. 19 beat 2, for clarity
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Allelu Allelu Allelu Allelu Allelu by Jacqueline McNair & Martha Lynn Thompson 3-5 (6) oct.+ opt. chimes, .SA choral & perc. Level II
Be JoyfulBe JoyfulBe JoyfulBe JoyfulBe Joyful by Lee Afdahl 3 - 5 oct. bells + opt. 3-5 oct chimes Level II
CerCerCerCerCeremonial Femonial Femonial Femonial Femonial Fanfaranfaranfaranfaranfareeeee by Michael Mazzatenta 3/4, or 5 octaves Level II
JJJJJehovehovehovehovehova, Senor de los Cielos a, Senor de los Cielos a, Senor de los Cielos a, Senor de los Cielos a, Senor de los Cielos arr. by Gail Downey 3 - 5 oct. bells, 3 oct. chimes, opt.  vocal, guitar Level II
Morning SongMorning SongMorning SongMorning SongMorning Song by Matthew Prins 2 - 4 octaves bells or chimes Level II
O FO FO FO FO For a or a or a or a or a Thousand TThousand TThousand TThousand TThousand Tongues to Sing ongues to Sing ongues to Sing ongues to Sing ongues to Sing  by V. Stephenson 4 or 5/6 octaves bells/opt. chimes Level II
Resplendent RingingResplendent RingingResplendent RingingResplendent RingingResplendent Ringing by Michael Mazzatenta 3-5 oct. bells, opt 2-3 oct. chimes Level II+
SSSSSarararararabandeabandeabandeabandeabande by J.S. Bach, arr. by Betty Garee 4 or 5 octaves Level II+
Southwest Spirit SuiteSouthwest Spirit SuiteSouthwest Spirit SuiteSouthwest Spirit SuiteSouthwest Spirit Suite by Michael Mazzatenta 3-5 octaves Level II & II+
The Strawberry RoanThe Strawberry RoanThe Strawberry RoanThe Strawberry RoanThe Strawberry Roan by Fred A. Merrett 3 octaves bells/opt. chimes Level II
Entradas for Worship Entradas for Worship Entradas for Worship Entradas for Worship Entradas for Worship by Gail Downey 3 - 5 oct. bells, opt. chimes & flute Level II & III
Rondo BorincanoRondo BorincanoRondo BorincanoRondo BorincanoRondo Borincano by Timothy Waugh 3 or 5 oct. bells/opt. 2 choirs/opt. chimes Level II & III+

Spin the DreydlSpin the DreydlSpin the DreydlSpin the DreydlSpin the Dreydl by Michael Joy 5 octaves bells Level III-
All TAll TAll TAll TAll Together May Pogether May Pogether May Pogether May Pogether May Prrrrraise aise aise aise aise by Lee Afdahl 3 - 5 oct. bells/opt. chimes Level III
CarmelaCarmelaCarmelaCarmelaCarmela by Fred A. Merrett 3 octaves bells Level III
FFFFFanfaranfaranfaranfaranfareeeee     on Joyful, Joyful Joyful, Joyful Joyful, Joyful Joyful, Joyful Joyful, Joyful by Bob Burroughs 3 - 5 octaves handbells Level III
FFFFForororororgotten Drgotten Drgotten Drgotten Drgotten Dreamseamseamseamseams arr. by Betty Garee 4 octaves + flute, C inst. or chimes Level III
Go Out in JoyGo Out in JoyGo Out in JoyGo Out in JoyGo Out in Joy by Lee Afdahl 5 octaves bells Level III
Mountain GrandeurMountain GrandeurMountain GrandeurMountain GrandeurMountain Grandeur by Phyllis Anschicks 3, 4, or 5 octaves Level III
My JesusMy JesusMy JesusMy JesusMy Jesus by Fred A. Merrett 3 octaves bells/opt. chimes Level III
PPPPProcessional on an Opening Bellrocessional on an Opening Bellrocessional on an Opening Bellrocessional on an Opening Bellrocessional on an Opening Bell by M .Mazzatenta 3 (4) (5) octaves bells Level III
Winter WWinter WWinter WWinter WWinter Wonderland onderland onderland onderland onderland arr. by Gail Downey 3, 4 or 5 oct. bells/opt. chimes Level III
YYYYYellow Birellow Birellow Birellow Birellow Birddddd arr. by Gail Downey 3 - 5 octaves +opt. chimes/percussion Level III
In the Good Old Summertime In the Good Old Summertime In the Good Old Summertime In the Good Old Summertime In the Good Old Summertime by Fred A. Merrett 3 or 5 octaves + chimes Level III+
Joyous Echo FJoyous Echo FJoyous Echo FJoyous Echo FJoyous Echo Fanfaranfaranfaranfaranfareeeee by Michael Mazzatenta 3 octaves Level III+
TTTTTon Moulinon Moulinon Moulinon Moulinon Moulin by Valerie Stephenson (3) (4) 5 octaves bells, (3) 5 oct. chimes Level III+

BBBBBadinerieadinerieadinerieadinerieadinerie by J.S. Bach, arr. Leila Norris 5 oct. bells and solo flute Level IV
Cantabile: A Singing Spirit Cantabile: A Singing Spirit Cantabile: A Singing Spirit Cantabile: A Singing Spirit Cantabile: A Singing Spirit by Lee Afdahl 3-5 (6) oct. bells/opt chimes Level IV
Crush Collision MarchCrush Collision MarchCrush Collision MarchCrush Collision MarchCrush Collision March by Larry Sue 5 (6) oct. bells, 3 oct. chimes +opt F2 Level IV
FFFFFantasie on antasie on antasie on antasie on antasie on Spirit of GodSpirit of GodSpirit of GodSpirit of GodSpirit of God     arr. by Matthew Prins 5 oct. Level IV
O the DO the DO the DO the DO the Deepeepeepeepeep, D, D, D, D, Deep Loveep Loveep Loveep Loveep Love of Je of Je of Je of Je of Jesusesusesusesusesus by Derek Hakes (3) (4) 5 octaves bells, 3 oct. chimes Level IV
Blessedness of Unity Blessedness of Unity Blessedness of Unity Blessedness of Unity Blessedness of Unity Psalm 133 by Lee Afdahl 3 or 4-5 oct. bells/ Opt.chimes Level IV+
NocturneNocturneNocturneNocturneNocturne by Kenneth Hytch 5 octaves bells with harp solo Level IV+

AirAirAirAirAir by J.S. Bach, transcribed by Valerie Stephenson 5 oct. bells and opt. chimes Level V
Masters in This Hall Masters in This Hall Masters in This Hall Masters in This Hall Masters in This Hall arr. Gail Downey 3 or 5 octaves Level V
Jazzin’ Jazzin’ Jazzin’ Jazzin’ Jazzin’ by Kathleen Wissinger 3 or 4/5 octaves bells Level V
That Old Black Magic That Old Black Magic That Old Black Magic That Old Black Magic That Old Black Magic by Paul W. Allen 5 octaves bells Level V
TTTTTriple Thrriple Thrriple Thrriple Thrriple Threat eat eat eat eat by Kathleen Wissinger 3-5 octaves bells Level V
The Rakes of MallowThe Rakes of MallowThe Rakes of MallowThe Rakes of MallowThe Rakes of Mallow arr. by Carol Lynn Mizell 5/6 octaves bells  + percussion Level VI
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Hymn accompaniments arranged for 2, 3, 4 or 5 octave choirs
PPPPPurururururchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 each
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(For a complete listing of hymn accompaniments, please check our web site!)

Hymns YHymns YHymns YHymns YHymns Your Wour Wour Wour Wour Way ~ ay ~ ay ~ ay ~ ay ~ by Gail Dby Gail Dby Gail Dby Gail Dby Gail Downeyowneyowneyowneyowney
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